Compline on June 6, 2021; note to RKF: Ethan would like to come back in September 2021; Kylen out

Invitatory
Top: Philip, Lee, Stephen Barker
Middle: Jimmy, Thom, Scott, Nick Mayes
Bottom: Richie, Kevin, Andrew, Steven Fu

Cantor: Andrew
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~An Order for Compline
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The Lord almighty grant us a peace - ful night and a per-fect end.
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Y Our help is in the name of the Lord; The maker of heav - en and earth.
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O God, make speed to save us. O Lord, make haste to help us.
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Glory be to the Father, and to the Son,  and to the Ho-ly Spir-it:
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Compline on June 6, 2021; note to RKF: Ethan would like to come back in September 2021; Kylen out

Confiteor
Soprano: Amanda, Thom, Sarah
Alto: Philip, Stephen Barker
Tenor: Scott, Jimmy, Lee, Nick Mayes

Bass: Andrew, Kevin, Richie, Steven Fu



Confiteor

Mass for the Assembly of the Faithful ~
in the style of Russian Chant

Christopher Candela (born 1976)
engraving, RKF

..to al-migh-ty God and to you my bro-thers and sis - ters,
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Confiteor - Candela

o)
o’ 73 : m— T N K T ] T
\m Py | | | h | 1 ]", 7 =‘]l 1 j 1 ! f
A i e
through my fault, through my faulr, through my most grie - vous  fault.
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There-fore I ask Bless-ed Ma - ry ev-er- Vir - gin, all the An-gels and Saints,
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and you, my bro-thers and sis - ters to pray for me to the Lord our God.
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Compline on June 6, 2021; note to RKF: Ethan would like to come back in September 2021; Kylen out

Kyrie (Dufay)

Unison



= UST U1 UIUppCU-VCT patlcrn 10T marcato cnaracter or tne piece

® facial countenance when breath is taken 7

® release of sound

®  exhalation of air while conducting

® reception of and reaction to sound

® listening

®  gesture ahead of the sound to allow for rhythmic spontaneity

®  use of a four-beat pattern in which beat 3 is expansive

®  consistency of ictus in third fingertip and its effect on pitch

® use of a conducting gesture that is not held and with no subdivision

®  breath cue technique between phrases

®  developing the tactile feeling that the sound actually exists in your hands
®*  making decisions concerning the length of consonants

®  ‘“conducting” of consonants

® affecting color changes between marcato and legato sections of the work
®  conducting a final release in the character of the final voiced consonant
®  maintaining a consistent tempo

®  use of a rebound that is not subdivided

KYRIE ORBIS FACTOR

Guillaume Dufay wrote several Kyries that are independent works, not part of
any complete Mass setting. The Kyrie Orbis Factor is based upon the Gregorian
chant of the same name.

The chants can be sung by a soloist (cantor), choir, or congregation. The sub-
sequent three-part setting might be somewhat difficult for a congregation, but
would be effective by soloist or choir with accompaniment. The accompaniment
was originally for strings. It has been adapted for organ in this edition, but alter-
nate string parts for violin and cello, or two violas are [available]. In order to avoid
crossing parts, entirely possible in the original, the organ part includes octave
changes, but original intervals are in most instances kept intact.

The organ accompaniment could be played on two manuals, with light regis-
tration and clearly delineated. —William Tortolano, edition editor. Octavo (G-2147)
copi':%b’t © 1978 by GIA Publications, Inc. and used with permission.
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LITERATURE FOR STuDY AND SELF-EVALUATION
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Music: Guillaume Dufay, 1400-1474 i
¥

RATING ScALE
DuFAY: KYRIE ORBIS FACTOR

Videotape yourself conducting this work with singers and accompaniment.
View the videotape and use the rating scale below to measure your progress. You
may need to view the tape several times to accurately measure yourself in some of
the areas. Evaluate the specific areas for which you need improvement. Tape your-
self again, trying to improve your performance in those areas that were in need of
improvement. (Focus first on those areas in boldface.)

NAME :

4 = high 0 = low Trial 1 Trial 2
Alignment 43210 43210
Anticipatory position present 43210 43210
Connect breath between phrases 43210 43210
Neck is released 43210 43210
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Compline on June 6, 2021; note to RKF: Ethan would like to come back in September 2021; Kylen out

Hymn — Te Deum

Tutti (unison)






