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You Can Play A Part...
The cost of presenting this series is beyond the resources of the Cathedral to support 
on its own.  We rely on your generosity in helping to make programs such as this a 
continuing part of the spiritual and cultural enrichment of our city.  Listed below are 
the names of many individuals, families, and businesses who are already helping to 
support this season’s series as of January 15, 2021.
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Future Events at Saint Joseph Cathedral

Isabelle Demers, organist  	 Sunday, March 21, 2021 – 3:00 pm

The Office of Tenebrae  	 Good Friday, April 2, 2021 – 8:00 pm 
 
Collaborative performance: Yun Kim, organist,
and Angela Massey, flutist 	 Sunday, April 11, 2021 –  3:00 pm 

DONOR CONCERT 	 Sunday, May 16, 2021 – 7:30 pm*

*subject to change

I
Great (middle of case)

	 1.	 Principal	 16
	 2.	 Qvintadeen	 16
	 3.	 Octave	 8
	 4.	 Spielflöte	 8
	 5.	 Gedackt	 8
	 6.	 Quinte	 6
	 7.	 Octave	 4
	 8.	 Spitzflöte	 4
	 9.	 Quint	 3
	10.	 Octave	 2
	11.	 Querflöte	 2
	12.	 Terz	 1 3/5
	13.	 Cornet	 V
	14.	 Rauschpfeife	 III-IV
	15.	 Mixture	 VII-VIII
	16.	 Trompet	 16
	17.	 Trompet	 8
	18.	 Trompet	 4
	19.	 Baarpfeife	 8
	20.	 Trompeta	 4/16*
	21.	 Trompeta	 8*

II 
Positive (above keydesk)

	 1.	 Principal 	 8
	 2.	 Gedackt	 8
	 3.	 Salicional	 8
	 4.	 Unda Maris	 8
	 5.	 Quintadena	 8
	 6.	 Octave	 4
	 7.	 Rohrflöte	 4
	 8.	 Sesquialtera	 II
	 9.	 Gemshorn	 2
	10.	 Nasat	 1 1/3
	11.	 Mixture	 V-VI
	12.	 Dulcian	 16
	13.	 Trompet	 8
	14.	 Trichterregal	 8

III 
Swell (Oberwerk position)

	 1.	 Bourdon	 16
	 2.	 Principal	 8
	 3.	 Rohrflöte	 8
	 4.	 Violdigamba	 8
	 5.	 Voix celeste	 8
	 6.	 Octave	 4
	 7.	 Koppelflöte	 4
	 8.	 Nasat	 3
	 9.	 Octave	 2
	10.	 Blockflöte	 2
	11.	 Terz	 1 3/5
	12.	 Mixture	 V-VI
	13.	 Fagott	 16
	14.	 Trompet	 8
	15.	 Hautbois	 8
	16.	 Vox humana	 8
	

Pedal
	 1.	 Subbass	 32
	 2.	 Principal	 16
	 3.	 Violone	 16
	 4.	 Subbass	 16
	 5.	 Octave	 8
	 6.	 Gedackt	 8
	 7.	 Octave	 4
	 8.	 Nachthorn	 2
	 9.	 Rauschpfeife	 III
	10.	 Mixture	 VII-VIII
	11.	 Posaune	 32
	12.	 Posaune	 16
	13.	 Trompet	 8
	14.	 Trompet	 4
	15.	 Cornet	 2

* horizontal inside case
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COMPLINE
The first Sunday of the month, the men of the Cathedral Choir chant 
the Office of Compline. The Office lasts about 40 minutes and consists 
of psalms, short passages from scripture, an office hymn, a canticle 
(Nunc Dimittis), a responsory, collect and additional prayers. The 
Office begins at 9 p.m. We hope you will join us for this unique spiritual 
experience. Compline will next be chanted Sunday, February 7.
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Please silence all electronic devices,
and refrain from using them in any way during the concert. 

This includes watch alarms, text messaging, email,
social networking, Internet browsing, and photography/videography.

Praeludium in D, BuxWV 137 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                              Dieterich Buxtehude
(1637-1707)

Music for a Liturgical Cycle
Advent: Improvisation on “Nun komm, der Heiden Heiland”. . . . . Anne Laver

		  (b. 1981)	
Christmas: Fantasy on “Antioch”. . . . . . . . . . . . . . . . . . . . . . .                      Emma Lou Diemer

		  (b. 1927)
Lent: Prelude and Fugue on “O Traurigkeit, o Herzeleid”. . . . . . . . .        Ethel Smyth

		  (1858-1944)
Easter: Variations on “O filii” . . . . . . . . . . . . . . . . . . . . . . . . .                         Jeanne Demessieux

		  (1921-1968)
Pentecost: Prelude on “Veni Creator” . . . . . . . . . . . . . . . . . . . . . . .                      Libby Larsen

		  (b. 1950)

Canon no. 2 in A Minor, Op. 56,  No. 2. . . . . . . . . . . . . . . . . . . . . . . .                       Robert Schumann	
(1810-1850)

Psalm 23 (3 variations) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                             Jan Pieterszoon Sweelinck
(1562-1621)

Three Meditations for Organ (2020) . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                            Natalie Draper	
	 I.	 Alleluia	 (b. 1985)
	 II.	 Prayer
	 III.	 Amen 

Passacaglia and Fugue in C Minor, BWV 582. . . . . . . . . . . . .            Johann Sebastian Bach
		  (1685-1750)	

Notes on the Program
I don’t know about you, but I was more than ready to welcome the start of a new 
year a few weeks ago! 2020 was a challenging year, in so many ways, but I feel that 
2021 brings with it cause for hope. It is in this spirit that I approached programming 
for today’s recital. I wanted to offer pieces associated with healing, renewal, and 
rebirth. I also found myself thinking about cycles over the past year. For me, there 
is some comfort in the fact that despite difficult times, the earth keeps turning, the 
seasons change, and darkness gives way to daylight. The collection of music for a 
liturgical cycle and Bach’s Passacaglia and Fugue in C Minor are my nod to this 
notion of continual renewal that we can count on even in the darkest times. It is my 
hope that this music will bring you peace and hope, just as it has to me.

Dieterich Buxtehude’s Praeludium in D Major is a joyful piece in the north German 
baroque style. The piece opens with call-and-response arpeggios before giving way 
to an excited fugue. After a short interlude, Buxtehude includes an unconventional 
section of cascading first inversion chords, before bringing the piece to a dramatic 
close. The exuberant chords, the trumpet-like motives, and the key of D Major point 
to celebration. I have long associated this piece with Easter, and I offer it today as 
a joyful symbol of renewal.

The next collection of pieces features liturgical music by women composers. My 
own Improvisation on “Nun komm, der Heiden Heiland,” (“Savior, of the nations, 
come”) is a short ostinato piece that presents the Advent chorale in canon. Emma 
Lou Diemer’s Fantasy on “Antioch” is a festive study on the Christmas tune associated 
with the text “Joy to the World.” Dame Ethel Smyth was a suffragist and advocate 
for women musicians in the early twentieth century. Her prelude and fugue on the 
Passion chorale, “O Traurigkeit, o Herzeleid,” (“O deepest sadness, o heart’s pain”) 
is a beautiful musical reminder that the flip side of joy is sorrow. Jeanne Demessieux’s 
Variations on “O filii” offer imaginative interpretations of an ancient Easter chant. 
Libby Larsen’s Prelude on “Veni Creator” is a quiet meditation on the Holy Spirit.

Robert Schumann was a gifted composer and music critic who also suffered 
from mental illness throughout his life. In 1845, he and his wife, Clara, retreated to 
Dresden for a period of healing. Inspired by the music of Bach, Robert produced a 
series of contrapuntal pieces for the pedal piano, among them opus 56 – Six Studies 
in Canonic Form. Schumann skillfully hid his canons in these gorgeous character 
pieces. The Canon no. 2 in A Minor is one of these lovely pieces, exhibiting both 
melancholy and gracefulness.  It is proof that creations of great beauty can come 
out of a time characterized by profound brokenness.

Jan Pieterszoon Sweelinck was one of the most highly respected keyboardists of 
his day. Known as “the Orpheus of Amsterdam,” Sweelinck was hired by the city 
to provide daily concerts on the organs and harpsichords of the Oude Kerk. It was 
at these events that he demonstrated his exceptional skill improvising variations on 
familiar tunes. His Psalm 23 consists of three hauntingly beautiful verses, corresponding 
to the three verses in the Dutch psalter. 

One of the bright spots in COVID-time was the opportunity to collaborate with my 
friend and Syracuse University colleague Natalie Draper on a new work for organ. We 
spent much of the spring preparing a webinar and virtual concert titled Composing 
for the Organ, and part of this project included the commission of Natalie’s Three 
Meditations for Organ. About this piece, Natalie remarked, “I am exhausted by the 
news cycle, by so much that I am seeing in the world that is frustrating. I’ve been 
needing my music to be a space for introspection, for healing, and for beauty.” 
Her Three Meditations represent this need. She told me she thinks of the movements 
as “abstract memories of a church service—someone perhaps searching for the 
solace that one might find from a florid alleluia, a passionate prayer, and a slow, 
simple Amen.” 
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With the sudden lockdowns and shift to remote work in March, I found myself at 
loose ends. One by one, the performance opportunities and trips I was looking 
forward to were postponed indefinitely and it was hard to figure out what I should 
be doing. Eventually, I decided to use the time to learn more music by Johann 
Sebastian Bach, and his Passacaglia and Fugue in C Minor was my first project. 
Bach’s inventive variations over a repeating bass line were a reminder that renewal 
and creativity are possible with each new cycle. Bach presents the pedal theme 
and twenty variations before taking the genre to the next level by crafting the 
ostinato into a fugue subject. It is a masterful work made all the more remarkable 
that Bach probably composed it when he was in his early twenties.

About the Artist
Anne Laver performs frequently in the United States and Europe, and has been 
a featured recitalist and clinician at regional and national conventions of the 
American Guild of Organists, the Organ Historical Society, and the Westfield Center 
for Historical Keyboard Studies. In 2010, she was awarded second prize in the 
prestigious American Guild of Organists’ National Young Artist Competition in Organ 
Performance (NYACOP). Anne’s performances have been aired on radio programs 
including The Organ Loft on the Pacific Northwest’s Classic KING FM, American 
Public Media’s Pipedreams, and Nebraska Public Radio’s Nebraska Concerts series. 
Her debut recording, “Reflections of Light,” was recorded on the Fritts organ at Saint 
Joseph Cathedral in Columbus, Ohio. It was released on the Loft label in March 
2019. 

Anne is Assistant Professor of Organ and University Organist at Syracuse University’s 
Setnor School of Music.  In this role, she teaches organ lessons and classes, serves 
as artistic director for the Malmgren Concert Series, accompanies the Hendricks 
Chapel Choir, and plays for chapel worship services and special university events. 
Prior to her appointment at Syracuse, Anne served as Instructor of Healthy Keyboard 
Technique and Organ Repertoire, and Coordinator of Organ Outreach Programs 
at the Eastman School of Music in Rochester, New York. She returns to the Eastman 
faculty as Visiting Professor of Organ for the 2020-2021 academic year. Anne also 
has over twenty years of experience in church music, having led volunteer and 
professional choir programs in a variety of parishes in upstate New York, Wisconsin, 
and the Netherlands. 

Anne is passionate about advocacy for the organ and the encouragement of 
young organists. To that end, she has served as director for various youth programs 
in the Rochester area, including a Pipe Organ Encounter Advanced in 2013, the 
Eastman Summer Organ Academy in 2014, and a Summer of Opportunity youth 
employment program in 2014. Anne is active on a number of national and local 
organizations in the organ field. She is chair of the Editorial Resources Committee 
of the American Guild of Organists, member of the Board of Directors of the 
Organ Historical Society, and former secretary of the Westfield Center for Historical 
Keyboard Studies.

Anne Laver studied organ with Mark Steinbach as an undergraduate student at 
Brown University, and spent a year in the Netherlands studying with Jacques van 
Oortmerssen at the Conservatory of Amsterdam.  While pursuing masters and 
doctoral degrees at the Eastman School of Music, she studied with Hans Davidsson, 
William Porter, and David Higgs.

“Like” Saint Joseph Cathedral Music on Facebook. This is a great way to receive 
electronic concert reminders and track all the happenings in the music department.
Photos and reports on events are updated regularly.


